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Abstract:

The paper focuses on the particularities of ankiagvaphical work, Norman Manea'’s
The Hooligan’s Returnin this work, the writer uses elements that asas@ered as
defining for this type of writing and dramatic inragions in the way of organising the
narrative material. An original idea Manea develaps metaphorical way is that the
native space is subsumed to the language spaceidBai acquires complex meanings in
this autobiographical text, built by evocation amigrtextualization.
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1. Preliminaries

In subjective narrative “point of view” is a key ruaept. The narrative
perspective, defined by Burkhard Niederhoff as “theey the representation of
the story is influenced by the position, persogaditd values of the narrator, the
characters and, possibly, other, more hypotheticaities in the storyworld”

(Niederhoff, 23, is in this case subordinated to a narrator whs &estory from

his point of view. The voice telling the story go#wough a process of
individualization which involves the distinction theeen “I” as speaker/agent
and “me” as character/actor (according to the riiittns between narrator and
protagonist reviewed by Michael Bamberg) with atispible consequences

! According to this author, the concept is “espégiglertinent to narrative”
(Niederhoff 2). The narrative perspective can lteratl in a narration, because not only
the author can narrate, but also one of the ctensadhn the case of subjective narration,
the narrative perspective favors the receiversessdo the ethical dimension of the
speech, which refers to the “values” transmittedhgynarrator.
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arising from this dissociation at a terminologitiel: “Acts of thematizing and
displacing the self as character in past time gade become the basis for other
self-related actions such as self-disclosure, redléction and self-criticism,
potentially leading to self-control, self-constfainand self-discipline.”
(Bamberg, 15).

Autobiography, recollection, life-writing, autofion are forms of
narrative organization involving narration in thestf person. Self-confession
literature transfers the focus from fiction to oesgion and valorizes the
aesthetic value of authenticity, to the detrimeftliterature. For Philippe
Lejeune, “the autobiographic pact opposes the padiction” (Lejeune, 21).
Taking into account the degree of fiction or oéddrity of texts, lon Manolescu
proposes their classification into fiction literegu(poetry, short fiction, novel,
etc.) and usage literature (advertisement, adimgtislogan, propaganda, etc.).
Between these two categories lies what is calledyaneral terms “frontier
literature”, including memoirs, diary, literary fets and essays. Using hybrid
forms and formulas in terms of formal organisatiomd story, this type of
literature highlights the author’s personality, bisher undisguised presence in
the text.

In the case of autobiographical literature, thdimti§ion author-narrator-
character does not have the meaning emphasiseldebiestt analysis which is
included in the category of fiction. The pretexttbis type of literature is real
life, integrated into narrative formulas. Autobiaghy has gained popularity as a
form of organization of narrative discourse in thte eighteenth century, and
autobiographical works explore the idea of autloiiytiand self expression
opportunities. Moreover, the researchers who dayramt autonomous stafus
autobiographical works propose general analysiadigms of authenticity and
sincerity level, self-analysis techniques, methodisself exploration, etc. In
contrast, scientists such as Georges Gusdorf,pPhilLejeune and Tzvetan
Todorov support the idea of an autonomous autobfigcal genre. Philippe
Lejeune adds several key features to autobiograplmarrative: the form of
language (“retrospective prose narrative”), thejexthireated (“private life” or
“inner life"), the situation of the author, the retior’'s position and the identity
contract (autobiographical pact) (Lejeune, 22).other words, autobiography
represents a “retrospective prose narrative, mgdea keal person about their
own existence, when he/she emphasizes his persieaspecially the history
of his personality”(Lejeune, 12). The author’s itten to understand and to
express understanding of his own life must mafedalinto a unitary
construction, which conveys a certain vision of Weld and of the relationship
between the self and the world. It should be nétedl one of the main features

2 Jean Starobinski (1976) and George May (1979) tefa constituting genre or
to an explosion of genres, thus sharing Tomasheévsfigws (1973).
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of autobiographical literature is its retrospecthagure; Bamberg refers to it as
“reflected life”, as opposed to “lived life” (Bamizg 24). Placing the self in the
center of the narrative discourse has significamtsequences both at content
level (respect for truth, verifiable nature of infmation delivered, creating an
image of the self in finding and redefining its oidentities), and at formal level
(documentary character, identity between authosielf and narrative self,
subjective account).

Exhaustive definitions of autobiographical liter@tuand its traits are
difficult to formulate, on account of the diversit§y ways in which the author’s
“pact” with himself and finally, with the readerar take shape.

2. A particular autobiographical model: Norman Manea

The Hooligan's Returns Norman Manea’s novel in which autobiography
includes many narrative formulas. Situated betwebat could be defined as
metafictio and autobiographical authenticity, this work depsl| a particular
narrative technique. Although the narrative featprevails in memoirs, the
novel includes several pages of fiction and elesspecific to the “moral essay
genre.” (Gilinescu, 361) Representation is, however, in coamgk with the
“autobiographical pact” (Lejeune, 29). Fictitiousements (presentation of
dreams, imaginary encounters/situations) are olkviouthe reader invited to
discover an autobiographical universe which is diidi between the faithful
account of the truth and the temptation for (seflective speculation. From this
perspective, Norman Manea’s novel is an autobidgcapwork. Some features
of retrospective diegesis associated with achramyinseparable relationship
between private/internal life and social/externif, | the narrator's complex
status (objective and subjective) - highlight teal rautobiographical experiences
and also the symbolic meanings acquired by cersaiquences included in
analepses and flashbacks.

The third-person narrative that opens this augnaiphical novel — “The
man in the room is contemplating, from the vantpgiat of the tenth floor, the
hustle and bustle of Paradise” (Manea 9, my tréonslp - appears at the
beginning of each fragmentation of the discoursesed by evoking the events
that change the protagonist's relationship withnlaisve space. The dissociation
between | “narrator” and | “narrated” (equivaleatthe distinction “I” - “me”)
becomes the identification of “I” narrated with &tother”: “The boywatched
his parents with the same astonishment he watdiedttangers’ (Manea 87,
my translation); “The old lady did not seem thudllby the question she had been

3 According to Onega and Garcia (1996), metafictian be defined as a way of
writing, or more precisely as a way of consciousignipulating fictional structures, of
playing games with fiction. (30)
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asked, but she was obviously delighted with themloary of the moment, the
respite of this vicinity and thaterlocutors interest (my emphasis)” (Manea
116, my translationYhis dissociation is motivated by the need for statice
between the forms of narrative manifestations efdalf and the evoked events,
and also by the creation of the “release into thyssl’ effect, in order to evoke
distinct temporalities (childhood, adulthood). Tdteange to subjective narration
is made naturally, without warning the reader; “than” contemplating “the
bustle of Paradise”, “the boy” who confusedly wahthe people who are
awaiting for him when returning from Transnistrithe interlocutor” who is
actually the old lady’s son, naturally assume, aedain time, the continuation
of the story and the narrative preserves its umiggpite the radical change of
perspective. The objective narrator is substituigdhe authorial voice, while
the anonymous character whose story is told becdmeéts turn a narrator
identifiable with the author.

Following the same line of text particularitiese dthe masks” assumed
by the subjective narrator — “the clown”, “Augustetfool”, “the hooligan”.
From all the masks, the most important is that tbe“hooligan”, the author
having the opportunity for intertextual refereneesl extensive explanations of
autobiographical circumstances, and also for méalita on a collective destiny
(of the Hebrew population in interwar Romania). €Thooligan” narrator/alter
ego is not the person who commits gratuitous attghgsical and/or verbal
violence, but a misaligned/an outlaw/a dissidekty ‘hooligansees himself as
an eternaloutsider an intruder, a suspect and a marginal, a damaggn
August the Fool, forced to undergo the trauma ahaane century, a History of
bloody seizures. The eternal exiled, exiled agaith again, wherever he might
be.” (Adameateanu 304, my translation)

The intertextual references to Mihail Sebastiarssag,How | Became a
Hooligan (1935) and to Mircea Eliade’s nové@lhe Hooligang1935), are a way
of reiterating one of the fundamental themes oftibek - the exile: “Not only
The Danube, but also Bukovina can name the biograpghich you do not
belong to anymore. The language, the landscapesages are not cancelled
automatically due to external adversities. The lfmreBukovina province does
not abolish Jormania. Where were Jormania and Riamanited and where
were they separated?” Manea 24, my translatioMydrman Manea’s novel, a
series of themes, emotions and attitudes from MiBebastian’s essay can be
found, like in a palimpsest, especially in the Fageaking reference to the
author’s states of mind. Other literary referendes,instance to I.P.Culianu’s
works, are made through the taking up of certamrmsewith a particular
significance (e.g. Jormania) and through the dpson of certain excerpts from
The Translucent Parchment Sin Against the SpiritThe intertext is however
broader. The author makes reference to the asatissimf I.P.Culianu but also
to the hallucinatoryuniverse of Federico Fellini’s films, through thkacacter
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August the Fool, whose tragic mask is worn by tagator. All the intertextual
references come to show the multiple facets okexihich is the defining event
of the author’'s entire existencBesides this, the Holocaust and living in a
totalitarian system represent other two coordinafesitobiographical narrative,
revealing a special relationship between the autimat his native space, left
twice for reasons beyond the control of the protégjo

The deportation to Transnistria has left deep Scatise heart of a 5-year-
old child, all the more so as returning to the d¢oynalong with surviving
relatives, means only a return to apparent nornmalihe communist regime
triggers the author’'s decision of self-imposed exilvanted, but always
postponed. His hesitation in adopting the finakm@@dition solution is justified by
the fascination exerted on the creator's conscielmge“the language and
illusions | was provided with. Not only that, of wse, but the whole good or
bad biography, whose essence they were.” (Maneam@@ranslation) Exile is
represented in a metaphysical — “the exile begmss@n as we are born
"(Manea 54, my translation) — and concrete-histdriey — “My great country
... This is what | was trying to describe to th&tdner, the greatness of Dada
country that | didn't want to leave and where Irdidwant to come back.”
(Manea 27, my translation) The recollection of thative space emerges
obsessively throughout the novel, becoming a wagxploring inner emotions.
The retrospective approach is organized on theciptan of achrony that allows
the presentation of memories in order of their #onal importance. At the
same level, achrony provides temporal dislocatighieh can create ever deeper
openings into the evocative consciousness, but giessibilities of
reconstruction by the imagination of those momemtghich the narrator did
not participate (his parents’ love story preseiitetthe chapteBeginning before
the Beginniny

All the real events associated with the period teetbe final exile take
place in a precisely defined space in terms of ggaty, whose boundaries are
drawn whenever the foregrounded images of fathe@them, grandparents or
cousin Ariel are evoked. Each face occupies a quéati place in this space
where natural human relationships are built.

3. Images of the native space in the autobiographical evocation

The native space as a pretext for introspectioadalled in two distinct ways in
Norman Manea’s novel. One of them accounts for ralistic, authentic
dimension, the other refers to the symbolic, metaiphl dimension as a
hallmark for the author’s personality.

The real geography displays places of Eden childhd@ukovina, an
Austrian province, evoked excitingly by the motseaunt, Lea Rimer, and by
Mr. Bogen, “mother’s new cousin” (Manea 81, my sfation), Rlticeni — “The
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Eden was called Falticeni” (Manea 131, my transigti-, a magic space which
brings about the parents’ encounter (after the feritair’) and the joys of the
child, Suceava - “the town that housed my childhand adolescence” (Manea
53, my translation) —{¢ani, Burdujeni, Igi, Fogani (from where more distant
relatives come to their parents’s wedding). Laflgiesti and Bucharest are
other two places mentioned in a realistic mannduickv contribute to the final
outlining of the author’'s destinyVithin this category of real space are also the
territories across the Nistru, the Styx's deporteeBRANS-NISTRIA/TRANS-
TRISTIA: “The River Styx was called Dniester, itegliny was also renamed,
according to the resonance of the time. Ataki, Miegh Sargorod, Murafa,
Bersad, Bug.” (Manea 85, my translation) The returnthe native space is
associated with the exalted emotion of rediscogefifomeland which will
become gradually beyond recognition.

Much more important for restoring the memoiristfipeois, however, the
symbolic dimension of the evoked spaces. Renanhieqntby references to I. P.
Culianu’s texts The Translucent Parchmerand Sin against the spiijit
highlights the suffering of the one who does nabgmise the native space as a
matrix of the self. The Homeland cannot be Homelafidr coming into
possession of Ana Pauker and of “The white clovitie Homeland becomes
Jormania, Utopia, Dada Country. The physical atiena(the departure to the
New World) from this reality erases neither menm®ri@f the native space
associated with happy childhood, nor the gray teali the red Utopia, where
the ordering principle of society was monitoring ttitizens closely. The fears
remain after the Homeland has become “post-comrmiRagnania ” (Manea
350, my translation), as evidence of a consciousties can forget neither the
deportation experience, nor the experience of ¢shgn

All these spaces are dominated, however, by a enimage, the true
native space. For the author, home/native spawet sltimately, a real territory.
Beyond the actual geography and the “invented” tggulty, the native space is
associated with striving for “something else”, fthe house that only the Book
promised me. Exile, a saving disease? A come-and-gad from myself. [...] |
had finally found the real home. The language psasinot only the re-birth, but
also the legitimacy, the real citizenship and readnership” (Manea
195 translation) A chapter representing an internezssay invites readers to
participate in a game of imagination. The pretex friend's message on the
back of a postcard: “I wish that one morning we ldoall wake up speaking,
reading and writing in Romanian. And that Romartiaudd be declared the
American national language (with a world making #teange things of today,
there isno reason for something like that NOT to happen.” iista 304, my
translation) InThe Snail's Househe game of imagination goes further, until the
dissolution of the meanings of metaphors that ghes language the status of
“snail house” — “It only remains for me to get nopngue, home with me. Snail
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house.” (Manea, 195, my translation) — or The PsechiCountry in Heidegger's
acceptance. The decision to leave his geographilcadhlized native space does
not mean leaving “the house”. It is this meaning‘lahguage as home” that
reconciled the memoirist with himself and it is sthimage, of a lifeless
Homeland, that he eventually conveys through wgitin

However, the last sentence of this autobiograpmasaiative is tinged with
nostalgia. Writing is the only consolation to thenail house” existence.
However, thanan who gives substance to the autobiographicalagiam is left
in limbo. In “the City of everyone and anyone'sgdtresses of the past”
(Manea 30, my translation) melt in the addresthefpresent: “At home, at my
address in New York, of course. Yes, the Upper VBe¢, Manhattan” (Manea
360, my translation).

4. Conclusions

The Hooligan’s Returrautobiographical narrative is constructed by brigg
together elements considered to be defining far typpe of writing, as well as
dramatic innovations in the way of organising thaerative material.

A fundamental idea structures the whole self-refeaédiscourse - that of
searching for the equilibrium of the native spasxn as a space of belonging
and of individual affirmation. The balance is logtpugh, with the author’'s
decision of living in exile, and his attempts t@aoeer his inner life/ (feelings)
/emotional life are unsuccessful. The native spadesumed to the language
space acquires complex meanings in this autobibgrap text, built by
evocation and intertextualization. Intertextuality, moreover, a particular
feature of this novel in which the reader discovatstiple levels of reading and
of decoding the meanings.
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