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Abstract:

The reader must not identify Stephen Dedalu# iRortrait of the Artist as a
Young Manwith James Joyce in every respect. For instanteph®8n is
represented at Clongowes as a timid boy, conscajukis smallness and
weakness. Conversely, young Joyce was keen onitgiiahd cricket, won cups
in sports competitions and earned the nickname riguim” due to his cheerful
disposition. This paper will trace autobiographie@ments in the novel with the
purpose to prove that they are meant not as meamrdiags of particular
autobiographical experiences but as instances igérsality. Hence, the choice
of the novel title A Portrait of the Artist as a Young Man.

Interestingly, the beginning of the twentieth cewntin fiction, with its focus on
subjectivity and the individual's inner life, alsaw the rise of the interest in
autobiographical writings. In the preface to Jogchiography by his brother
Stanislaus Joyce, the latter refers to T.S. Elidto distinguishes between two
categories of writers: those who turned their ¢ifgeriences into such objective
works that the relationship between themselveseassops and their writings
cannot be detected (Shakespeare) and those whappreciate more the more
we know about their lives (Goethe) (Grigorescu, 1B2- Joyce belonged,
according to Eliot, to the second category; yes$, dnitobiographical character
Stephen Dedalus could only be considered a maskmposite of the writer’s
memories of his childhood and adolescence in Ick&ard his readings.

A Portrait of the Artist as a Young Mamas been interpreted as an
instance of autobiographical fiction. The writing & record of the hero’s
struggle, but it is not the writer's direct selfjification, this effect being
achieved mainly through irony (i.e. the rhetorigakkxtravagant villanelle
composed by Stephen for Emma or his pathos in dieglais artistic faith to
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Cranly). However, Stephen cannot be identified wityce in every respect,
though there are many characters patterned orpesglle in Joyce’s life, many
streets and place names preserved as such andewemtg based on Joyce's real
life experiences. In other words, Stephen is naliract self portrait. Joyce’s
typical method was, according to Blamires (57),take one aspect of the
character and exaggerate it in picturing his a#tgo. For instance, Joyce's
dislike of violence is turned into young Stephesrsaliness and weaknessAn
Portrait. The boy seemed to have felt good at Clongowestlyetpicture in the
novel is different and his loneliness and homesiskn are exaggerated.
Moreover, Joyce was a good athlete but his dislfikderutal sports is turned into
frailty and clumsiness iA Portrait.

Another reason why the novel should not be takepuas autobiography
is Joyce’s intention of universalizing his protampbis experiences. Thus, we
may explain the use of the indefinite article foe houn “portrait” and not for
the noun “artist” in the title of the novel.

Studying the growth and development of Stephen Dedde was not
exclusively concerned with getting to the heartha&f young James Joyce or an

imaginary equivalent, but in getting to the hedrtttee young artist as such.
(Blamires, 57)

Though Joyce warned people not to take Stephehirizself, he signed the first
version ofA Portrait with the pseudonym Stephen Dedalus.

James Joyce’s father, John Stanislaus Joyce, waistare between Mr.
Micawber and Don Quixote and he was obsessed vgtartstocratic origins, an
obsession which was to be inherited by James. Stepds a matter of fact,
proposes to take his friends to the office of arnshow them his family tree: “-
Come with me to the office of arms and | will shgau the tree of my family,
said Stephen.” (Joyce, 230). James was very fonkisofather, who inspired
many of his characters (“I was very fond of him ayw, being a sinner myself,
and even liked his faults. Hundreds of pages amdescof characters in my
books come from him” gtd. in Pindar, 1). John Jowees a collector of rates in
Dublin, where he knew many of his fellow citizensdahe had the gift of
mimicking Dubliners. He nicknamed his eldest somBa@uckoo and he would
tell him the story of a cow that came down the road

Once upon a time and a very good time it was theas a moocow coming
down the road and this moocow that was coming ditwralong the road met a
nicens little boy named baby tuckoo ...

His father told him that story: ... (Joyce, 7)



“FROM BABY TACKOO TO SUNNY JIM”[...] 39
John is the model for Simon DedalusAifPortrait:

A medical student, an oarsman, a tenor, an amatgar, a shouting politician,
a small landlord, a small investor, a drinker, sodydellow, a storyteller,
somebody’s secretary, something in a distillerygyagatherer, a bankrupt and
at present a praiser of his own past. (Joyce, 247)

Joyce seemed to have inherited his father's elagpuand wit, his quaint
accent and phrasing. Joyce was also a good liswrgehad an extraordinary
memory. He remembered songs, the Bible, the Ronasimolic liturgy, long lists
of prose and poetry. He received a good educati@iomgowes and worked his
memory. He liked encyclopedias, catalogues, invagplong lists and plans.
By the time he finished university, he was a waikibrary. His notebooks later
in his life were full of bits and questions remoesit of the catechisms he had
learnt at school.

As a child, Joyce was of such a cheerful dispasitthat he was
nicknamed “Sunny Jim” and in September 1888, theysar old boy went to
Clongowes Wood College, the Jesuite School in Cddake. At his
confirmation he took the name “Aloysius” from thatmn saint of youth, who
dies young taking care of plague victims. Aloysies not afraid of plague but
as Stephen remembers AnPortrait, “the saint would not suffer his mother to
kiss him as he feared the contact of her sex” @o02&5). Stephen seemed to
have suffered from the same anxiety and his calieagat school teased him
about it (“-Tell us, Dedalus, do you kiss your metlbefore you go to bed?”
Joyce, 15).

The unfair punishment at Clongowes, when fathere3abaly — Father
Dolan inA Portrait —thought James/ Stephen had broken his glassesrpose
to avoid lessons, led the seven-year old to comglaithe rector. Father John
Conmee accepted his account of the event and JmE@venged, although “the
school’s Punishment Book also reveals he was gilienpandybat (a leather
strap reinforced with whalebone) for forgetting iing a book to class, for
wearing his boots in the living quarters and farlgar language™ (Pindar, 6).

Other characters peopling the child’s universewhd were patterned on
real people in the novel were John Casey, Dantethadvances with their
daughter, Eileen. John Casey was John Kelly ofeErahn ex-political prisoner
and friend of the Joyce family; he had been imprégbfor being a member of an
illegal organization which aimed to reform agricué in Ireland. Dante was a
fervent Catholic who was brought into the houselases’s governess. She
warned the child not to play with the neighbouraughter, Eileen, as they were
Protestants and he will burn in Hell.
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-0, Stephen will apologize.
Dante said:
-0, if not, the eagles will come and pull out aiges. (Joyce, 8)

There was a deep contrast between Dante’s darkitemcand the cheerful
atmosphere in the house of the Joyces at the time.

James and Stephen’s childhood hero was Parnella Ahild, Stephen
remembers the priests at Clongowes crying on tde sthen Parnell died and
when he is in the infirmary he imagines being daad buried like Parnell.
Another memory is the heated discussion at home Bamell’'s betrayal during
the first Christmas dinner when the child on hglids allowed to have dinner
with the adults. Dante left the table furious & blasphemous opinions of John
Joyce and his Parnellite Friends, Mr. Casey andeu@tarles. According to
Dante, “he’ll remember all this when he grows Ung language he heard against
God and the religion and priests in his own hom#y¢e, 38). And he did
remember the Church had deserted his hero andreedawith his father that
“the priests’ pawn broke Parnell’s heart and hodlnigien into his grave” (Joyce,
38) and that the Irish were “a priestridden Godi&es race!” (Joyce, 42).

Charles Stewart Parnell had led the Irish ParligengnParty into a
coalition with Gladstone’s Liberal Party in exchanfpr the Prime Minister's
guarantee that he was committed to Home Rule &and. The result was the
first Home Rule Bill (1886) and, though defeated,increased Parnell's
reputation. He had also united the various factiwinkish nationalists and was
perceived as the uncrowned king of Ireland. Wher,890, Parnell was cited as
correspondent in a divorce case by the husbandittf ®Shea, his mistress,
most of his party and the Church deserted him.diberce was pronounced and
he married Kitty but his party split and he wascéat to resign. Fourteen weeks
after his marriage, he died and the day of his hje@ictober 6 1891, is
commemorated as “lvy Day” by his supporters. Pditas] among whom
Joyce’s father, instilled in the child a view oktiman as a tragic hero, who had
been treacherously betrayed by his second-in-cordmBEm Healy, part of his
party members and the Church. Parnell’s fall wasearly initiation into the
complex world of his politics and it turned yountefhen/ James against the
Irish themselves, motivating him in leaving Ireland

No honourable and sincere man, said Stephen, kas gp to you his life and
his youth and his affections from the days of Ttméhose of Parnell, but you
sold him to the enemy or failed him in need or le/ihim and left him for

another. And you invite me to be one of you. I'é s®u damned first. (Joyce,
231)
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In 1891, John Joyce’s position as a collector eégavas abolished; he
was forced to retire and the financial situatiortraf family was worse. The boy
had to be withdrawn from Clongowes. In 1893, thgcés moved to a bare
cheerless house at 14 Fitzgibbon St. off Mountjgye8e, Dublin.

The sudden flight from the comfort and revery ofa&drock, the passage
through the gloomy foggy city, the thought of trerdocheerless house in which
they were now to live made his heart heavy: andinaga intuition or
knowledge of the future came to him. (Joyce, 74)

His father tried to explain the situation: “he beeaslowly aware that his father
had enemies and that he was being listed for gid, fihat some duty was being
laid upon his shoulders” (Joyce, 74).

The fascinating element of this period was hisaery of Dublin and it
is very interesting for the kind of artist he wasrg to become how he walked
the Dublin streets, pencil and notebook in hand:

Dublin was a new and complex sensation. [...] Inkkginning he contended
himself with circling timidly round the neighbougrsquare or, at most, going
half way down one of the side streets: but whehdw made a skeleton map of
the city in his mind he followed badly one of itsntral lines until he reached
the customhouse. (Joyce, 74)

Following Stephen through the city, we can remakriblin map along the City
Quay:

He passed unchallenged among the docks and layrgpbb the surface of the
water in the thick yellow scum, at the crowds o&gyorters and the rumbling
carts and the illdressed bearded policemen. Thmess and strangeness of the
life suggested to him by the bales of merchandiseked along the walls or
swung aloft out of the holds of steamers wakenednaig him the unrest which
sent him wandering in the evening from garden arce of Mercedes. (Joyce,
75)

Discussing the aesthetic theories with his frienthdh, the two boys reached
Merrion Square and then continued walking to th&dwal Library:

The rain fell faster. When they passed through phesage beside the Royal Irish
Academy they found many students sheltering unlderatcade of the library. Cranly,
leaning against a pillar, was picking his teetthvatsharpened match, listening to some
companions. Some girls stood near the entrance tgch whispered to Stephen:

-Your beloved is here. (Joyce, 254)
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On his way to school, Stephen passes St. StepGea&n:

But the trees in Stephen’s Green were fragrandiof and the rain sodden earth
gave forth its mortal odour, a faint incense risiqgvard through the mould
from many hearts. The soul of the gallant venatl wihich his elders had told
him of had shrunk with time to a faint mortal odeising from the earth and he
knew that in a moment when he entered the sombikegeohe would be
conscious of a corruption other than that of Buglaftand Burnchapel Whaley.
(Joyce, 209)

In his diary, Stephen recalls meeting Emma in Graftreet:

April 15. Met her today pointblank in Grafton Stre&he crowd brought us
together. We both stopped. She asked me why | rearee, said she had heard
all sorts of stories about me. This was only tongine. Asked me was |
writing poems? About whom? | asked her. This comfuber more and | felt
sorry and mean. (Joyce, 237)

As a brilliant student, Stephen/ James receivedepmoney out of
writing papers and he spoiled his family for a whiLater, due to Father
Conmee, who had become the prefect of studies lae@ere College, a Jesuit
boys’ day school in the north-east Dublin, Jamesddattend school here free of
charge. He did well in his studies and in spitehaf family mounting debts, the
boy bought all the books he needed. As mentionéordyehe was noted for his
skill at composition and won essay competitiond 894, 1895 and 1897. He
used all the money for presents and books butlih&an lasted only a few
weeks. The story of Stephen’s rebellion againstbikagues, when he defends
Byron against Tennyson seems to be true. RichdrdaBl considers it in his
biography as the beginning of Joyce’s literary suffgs (Grigorescu, 35).

Joyce seems to have been sexually precocious arfdugeen his
restless desire sent him out in the city at nidthte episode is captured &
Portrait:

He wandered up and down the dark slimy streetsmgéer the gloom of lanes
and doorways, listening eagerly for any sound. lbamed to himself like some
baffled prowling beast. He wanted to sin with amotiof his kind, to force
another being to sin with him and to exult with himsin (Joyce, 113)

So he started his after-school visits to the bietlagea, known as Monto,
because it was near Montgomery Street (Pindar, H).sexual experiences
brought about a revival of his religious devoti@s recounted at length in
chapter Il ofA Portrait. However, it did not last and it is likely that Jeywas
more interested in the religious metaphors he cadlapt to his writings than
conforming to the Catholic teachings.
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At sixteen, after having considered priesthoodefarhile, he realized art
is his true calling. Chapter IV & Portrait features two significant moments in
this respect: one is Stephen’s vision of Daeddltie (fabulous artificer ... a
hawlike man flying sunward over the sea”, “the adllife to his soul” not “the
inhuman voice that had called him at the altar’cégyl92); the other is the
revelation of life and art when seeing the bealtjftl bathing in the waters off
Sandymount Strand, on Dublin Bay. He was at unityershen Joyce began
writing what he called “epiphanies”. The idea seér@have come to him one
day when he heard a conversation between a maa wanan in Eccles Street
on the steps on one “of those brick houses whielmsehe very incarnation of
Irish paralysis”. Ironically, the conversation weastremely trivial but it was
exactly the essence of what he intended to capture.

By an epiphany he meant a sudden spiritual maaifest whether in the
vulgarity of speech or of gesture or in a memoralase of the mind itself. He
believed that it was for the man of letters to rdcthese epiphanies with
extreme care, seeing that they themselves are tisé delicate and evanescent
moments. (Joyce qtd in Pindar, 24)

Joyce applied for admission to University College 1i898. There he
continued his readings of Aristotle, Aquinas, FeaudpByron, Baudelaire, Yeats
and Newman. He also went on forging his aesthefstesn, mostly based on
Aquinas and exposed through long discussions wijtich inA Portrait. This is
the period of the famous pronouncement in the ndtle artist, like the God of
creation, remains within or behind or beyond orvebbis handiwork, invisible,
refined, out of existence, indifferent, paring firgernails” (Joyce, 245). Thus,
according to Joyce, the artist vanishes, leavipgréect, self-contained work of
art.

As far as the Celtic Revival was concerned, Joyadtgude is well
illustrated through an episode AnPortrait. Yeats’s playThe Countess Kathleen
(1892), the first to be performed at the Irish tary Theatre, was rejected by the
Church and the students at University College dslash. One of Joyce’s
colleagues, Francis Skeffington wrote a letter @huhciation which was
supposed to be signed by the other students. Thi&egping himself at a
distance from what he considered the fanciful idehthe Revival, James/
Stephen refused to sign because, for him, Yeatsowasof those writers who
tried to open Irishness to wider European cultyr@teserving at the same time
its specific nature. This is what young Joyce atitempt to achieve by leaving
Ireland.

In A Portrait of the Artist as a Young Mastephen gives his famous
mission statement before his flight to the Contingonical undertones are to be
remarked:
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Mother is putting my new secondhand clothes in or@e prays now, she
says, that | may learn in my own life and away froome and friends what the
heart is and what it feels. Amen. So be it. Welco@éife! | go to encounter for
the millionth time the reality of experience anddoge in the smithy of my soul
the uncreated conscious of my race. (Joyce, 288)

Similarly, Joyce was casting himself in the roleac$purned genius. “I want to
achieve myself — little or great as | may be —Ifonow that there is no heresy or
no philosophy which is so abhorrent to my churchaabuman being, and
accordingly | am going to Paris” (qtd in Pindar).28

This essay has tried to show the interweaving edsnef Joyce's
biography with the events in his fictional charastexistence imA Portrait of
the Artist as a Young Marmhe conclusion reached points out that Joyce is a
subversive writer in the sense that though his wsrkot fantasy, being very
much rooted in the real life of the Dublin of himé, Stephen is not exactly
James Joyce, as we are made aware of this, espethabugh irony,
exaggeration and a certain detachment. Stephdre iartist-to-be patterned on
James’s existence. Joyce’s semi-biography shoulédxd as a creative product,
a metaphor of the self, concerned with issues dfdedinition and self-
deception and the truth of self-narrating. The diogtof self-observation allows
for ironical effects, especially as far as the pgomist is concerned, within a
process which is an act of creation and not a rtrarescription of the past in
spite of the accuracy of the place details.
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